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Biography
| am an artist who livesand works in the Kansas
City area An educator by trade, I've had

exhibitionsin Kansa<City & SanFranciscol have
degrees from KansasCity Community College,

a2 KSy AU OZ2uhionCollege& WebsterUniversity

together, | find a
certain tension in
painting as the paint
clashes with the

canvas and with itse#

For me, creating art is a very natural and
spontaneousprocess To me, one may learn the
technical aspects of artistic painting but the
creative aspect is innate. | may mull over a
conceptor a piece of musicfor weeksbefore it
comes together on canvas When it comes
together, | find a certain tension in painting as
the paint clasheawith the canvasaandwith itself.

My artwork has been sold to collectorsin: The
United States,Japan,France,Germany,Belgium,
Israel, South Africa, Mexico, Panama,and other
countries

My artwork has been purchasedby collectors
from: Microsoft, The University of Minnesota,
Liberty University, Tuskegee University, The
Universityof Californiaat Berkeley,The National
Afro-AmericanMuseum

| lovejazz,l love painting, | love bringingthe two
of them together.

HaroldSmith



Statement

Most of my artwork is inspired by jazz.

Not just the sounds and personalities of jazz
but by the spirit of energy, diversity,

and personal expression within the context of
group expression that jazz

embodies.
To me, this is the spirit of life and lave

HaroldSmith




Harold D. Smith, Jr.

Visual Arfist
hsmithjr@kc.im.com 913-486-1536

Statement

Most of my artwork is inspired by jazz.

Mot just the sounds and personalities of jazz but by the spirit of energy, diversity,
and personal expression within the context of group expression that jazz
embodies.

To me, this is the spirit of life and love.

| see each brushstroke and color as a separate note on the canvas converging to
create a visual symphony of color and energy.

Website

www.haroldsmithart.com

Genres

Expressionism, Neo-Expressionism, Figurative Abstraction, Abstraction

Medium

Acrylic, Oil, Mixed Media

Influences

Urban Themes, Jazz, Social Themes

Seleclted
Exhibitions

= Corridor ArtSpace

»  Arts Council of Metropolitan Kansas City
» TK Engineering

= Kansas City Visitor's Association

= Nobis Gallery

» MyArt Gallery

* Montanaro Gallery

= Kansas City Kansas Public Library

» Faso Gallery

= American Jazz Museum

Publications

v Jazzin Up Art, Marilyn Bellemore, The Newport Times, August 2, 2006

»  Intimate images explore racism, injustice, Caprice Stapley, The Kansas City
Star, June 8, 2001

* An Interview with Jazz Painter Harold Smith, Jr., Christina Royster-
Hemby, www.blackpower.com, December 2, 2008

» Collecting and the Internet: Essays on the Pursuit of Old Passions Through
New Technologies (contributing essayist), edited by Susan Koppelman and
Allison Franks, McFarland & Company, September 2008

Employment

= Computer Programmer Analyst/Lecturer in Computer Studies, 1986-1989
» Secondary Computer Teacher, 1989-Present

Education

Master of Arts in | Webster University 1996
Teaching

Bachelor of Union College 1985
Science




Intimate images explore racism, injustice

G € ®ZB Kalnings
exert a broad appeal,
while expressing what
Smith terms "the life
experiences of the
average African
American person in
America."

- CapriceStapley

Intimate images explore racism, injustice

CapriceStapley
The Kansas City Star
June 8, 2001

Heavenly personages, gang funerals and family are a
few of the many images that make up Harold Smith's
solo exhibit at the Corridor Art Space. Reflective and
emotionally charged, his 26 paintings exert a broad
appeal, while expressing what Smith terms "the life
experiences of the average Africd&merican person in
America."

A Kansas City native, Smith holds a bachelor's degree
from Union College in Lincoln, Neb., and teaches at a
middle school in Kansas City, Kan. Smith remarks that
he has always "drawn, sketched and painted," but only
recently has his work been publicly displayedmove
that sparked controversy.

During a recent exhibit of Smith's work at the Kansas
City Kansas Public Library, titled "Red, White &amp;
Black: Expressions of Middle Class Black Rage," some
library patrons were disturbed by the artist's handling
of the American flag. One piece, for example, displayed
a ripped and burned American flag set against a black
background. Despite this upset, the exhibit travels to a
San Francisco library in November.

Although less politically provocative than his show at
the library, Smith's current exhibit also explores
themes of injustice and racism and includes a few
pieces from the library exhibit. Two of these, thickly
painted, striking abstractions labele&mhmitTill* and
"Lady Justice," are Smith's best at the gallery.



Intimate images explore racism, injustideont)

Alsoparticularly moving is "The Mourning." Executed
in white, black and gray, the intimate picture captures
the scene of a mother and two daughters staring at an
open casket, the mother's hands gently placed on her
daughters' shoulders. Smith leaves their faces blank,
with no identifying features, a strategy that effectively
makes these figures universal.

In other works, detailed faces convey Smith's personal
perceptions. The flatly painted face of "Mrs. Brown" is

a composite of the various Africekmerican female a{ YA GK f SI ¢
teachers who nurtured and encouraged Smith and faces blank. with no
others, making them "almost feel as if we were her : . ’

Kids." identifying features, a
Smith's visions of angels reflect spirituality and strategy that

thoughts of the afterlife as well as a childhood effectively makes these
realization: "When | was a kid, growing up Catholic, all FAJdzNB A dzy 7

the angels | saw were white. When | got older, it
dawned on me that either angels have no race or there
are some black angels."

The halo a typical angelic symbeMdistinguishes the
celestial body in "Black Angel 2," a fantastic painting,
peaceful in its aura. A halo represents something
different, though, in "Family," a lamentation of the
destruction of the AfricasAmerican family and its
consequences on a generation.

Other canvases, such as "Yellow," a painting of one of
Smith's neighbors, embody his feeling of community.
The bright yellow of the young girl's dress stands out
against a white background. The lack of any kind of
landscape or setting functions to focus attention on
the figure; the simplicity of this work makes it
charming.




JazzinJp Art

Marilyn Bellemore
The Newport Times
August 22006

In an old, run-down building in Kansa<City, Kansassmoke
fills the air as people crowd together to drink, laugh and
listento the live musicof WyntonMarsalisor JayMcShann
It's a trendy and happeningplace but faded photos on the
walls hold memories of decadeslong past The Mutual
MusiciansFoundation(MMF)on HighlandAvenueis a place
where Count Basie and Louie Armstrong once played
Todayiit's a hangfor localslike artist Harold Smithwho goes
there to sketch performers into the wee hours of the
morning

Smith claims to have coined the term "jazzstracts' five
yearsago, which are brightly colored jazzinspired abstract
paintings Hiswork will be on displayat Montanaro Gallery
in "MusicalSessions,ivhich opensFriday,August4.

"I go to the different jazz venues | don't go to the
mainstreamones," explainedSmith who also spendstime
at the BluesRoomof the AmericanJazaviuseumin Kansas
City "My preferenceis MMF. There'sa certain amount of
energythere. It's a placewhere jazzmusiciansgo after the
clubscloseand jam for themselvesand they play until the
suncomesup.”

Theacrylicpainter saidhe'll havea drink or two but mostly
he's there to sit and watch. The musiciansdon't rehearse
but take the lead from each other to create their own
flavor. In a similarway, Smithobserved,"l think about how
without planningaheadand taking raw materialsyou can
take each color, stroke and brush and make it fit into
something | don't go out of my way to make it look
realistic | try to evoke the color and energy of jazz- the
musicand lifestyle

G ¢ K SaNnc@rtdird
amount of energy
there. It's a place
where jazz musicians
go after the clubs close
and jam for
themselves and they
play until the sun
comes up."

- Harold Smith



